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&&ASSETS        CHALLENGES

Assets
Th ere is clear and substantial support for the arts in Sherwood, as illustrated 
by the development of the Sherwood Center for the Arts and community 
participation in arts events and activities. Th ose interviewed in this 
planning process described “motivated” people in Sherwood (including 
artists), and the variety of partner organizations. Partners range from the 
Sherwood Public Library, Sherwood Foundation for the Arts, Voices for the 
Performing Arts, Makers5 Art Cooperative, Friends of the Sherwood Center 
for the Arts, community development organizations including Sherwood 
Main Street and the Sherwood Chamber of Commerce, Rotary Club, local 
schools, and numerous local businesses that benefi t from an active cultural 
life.

Downtown Sherwood currently does not display signifi cant public artwork 
of any kind, and that provides an opportunity to develop artwork that 
meets the standards/values of this initial Public Art Plan. Th ere is ample 
opportunity to curate thoughtful work and have a plan for its execution 
and maintenance. Many Oregon communities suff er from a cluttered urban 
landscape; Sherwood is the rare city that does not; and that is an exciting 
place from which to start. Historic downtown Sherwood is home to many 
art-friendly, local businesses. 

Challenges 
Primary challenges voiced in this planning process include

Identifying the appropriate 
mechanisms for funding a 

Public Art Program

Identifying the best 
structures for managing 

a Public Art Program 
(administrative, 

artist contracting, 
maintenance, etc.)

Identifying the best 
structures for managing 

a Public Art Program 
(administrative, 

artist contracting, 
maintenance, etc.)

1 2 3

The City of Sherwood Public Art Master Plan
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M i l e s t o n e  2 A

Create a Public Art Selection 
Committee in charge of 

recommending an artist/project, 
as well as a Fund Development 

Committee (Appendix H)

M i l e s t o n e  2 B M i l e s t o n e  2 C
Undertake commissioning of a 

new artwork. Project may take 6 
months to 2 years from planning 

to implementation, depending 
on the scale and budget. Select 
a site in line with City priorities 

and projects. Work closely 
(annually) with City Departments 

to determine which upcoming 
projects are strong candidates for 
public art and how to achieve this. 
Begin with building understanding 

with the City of the many 
functions and merits of public art.

Program a community arts 
project (such as Sherwood’s 
2017 Unity Project, or 2019’s 

#SherwoodSheep installation) 
every two years, at a minimum, 

with the specific aim of engaging 
a large number of people in the 

community, as well as connecting 
with public art education. This 
may be temporary or a more 

permanent installation.

M i l e s t o n e  3 A

Public Art Program management 
processes are implemented, 

including a Public Art Murals 
Plan, and Neighborhood/

Community-Driven Public Art.

M i l e s t o n e  3 B M i l e s t o n e  3 C

Commission a major artwork (2-4 
years implementation)

Staff and resources are identified 
to execute the fully realized 

Sherwood Public Art Program

Develop processes for managing and maintaining public art.  
(See Appendix C for an initial list of the processes to be developed.)

As funding is realized, thoughtfully plan and implement public art projects.

M i l e s t o n e  1 A

City Council adopts this 
Public Art Plan.

M i l e s t o n e  1 B M i l e s t o n e  1 C

Funding is allocated as a line 
item in next year’s City budget.

Synchronize and align efforts 
with the Sherwood 2040 Comp 

Plan, working with City planners 
to ensure that Public Art is part 
of this plan, and that public art 
opportunities are part of future 

City development.

Gain City support, including financial commitment.GOAL 1

GOAL 2

GOAL 3

ROADMAP TO  
SUCCESS

The following goals reflect the stages of development 
we anticipate for Sherwood’s first public art plan.  
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The City of Sherwood 
tasks the Cultural Arts 
Commission to uphold its 
mission and values while 
expanding the consciousness 
of its citizens through public 
art of the highest quality 
and resonance. 
The City of Sherwood’s Cultural Arts Commission 
serves as the Public Art Committee, with 
responsibility for developing and overseeing 
the City of Sherwood’s Public Art program and 
collection, with support from Center for the Arts 
staff. The Cultural Arts Commission will invite 
others in to participate on the Public Arts Selection 
Committee to augment the team, adding artists, 
civic leaders, and community arts champions; and 
ensuring that the Selection committee accurately 
reflects the community of Sherwood.  

Responsibilities include: 
•	 Identifying immediate opportunities to leverage public art in public and private projects (examples: 

parks and trails improvement/expansion, school improvements, Sherwood 2040 Comp Plan, festivals, 
downtown development, commercial development).

•	 Building key partnerships specifically in line with implementing this plan in conjunction with the Cultural 
Arts Commission and the Center for the Arts.

•	 Advocating for public art and building support for it, laying a strong foundation for the future 
•	 Identifying and developing funding mechanisms for public art. This report includes a strong list from 

which to start, and resources in Appendix B.
•	 Establishing a calendar for Public Art activities including progress meetings and briefings.  This calendar 

may or may not coincide with the Cultural Arts Commission’s activities.
•	 Collaborate with stakeholders and engage authentically with the community.

The City of Sherwood Public Art Master Plan
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PROGRAM 
FUNDING

Successful funding development for public art in Sherwood will be based on:
•	 a clear value statement of why public art is important for Sherwood;
•	 foundational commitment from the City;
•	 ongoing public education and outreach to all levels of individuals in the community, including historic families;
•	 partnerships with key community organizations; 
•	 ongoing communications and advice with other public art programs in the region including Beaverton, Hillsboro, 

Lake Oswego, Portland (Regional Arts and Culture Council);
•	 actively engage with national resources (Public Art Network);
•	 identifying public art opportunities and going after them with laser-like focus. 

The variety of funding sources brainstormed by stakeholders include:
•	 individual giving (from small gifts from children to large gifts from key families, corporations, crowdfunding, etc.);
•	 collaborative strategies (including events) developed with key organizations such as Friends of the Sherwood 

Center for the Arts, Sherwood Main Street, Sherwood Chamber of Commerce, neighborhood associations, schools, 
festivals, etc. Specific organizations could take on funding-specific program elements (such as maintenance);

•	 grants (this avenue would most likely be supported by the involvement of a Public Arts consultant or a contract 
grantwriter). Please remember that grants take time to identify, write, manage, and report/wrap-up, and they should 
not be considered as ongoing operating funds, but ways to support key projects. They often require 1:1 matching 
funds.

City-related sources:
•	 line-item in City budget
•	 including public art in urban renewal district, if it is voted to be expanded
•	 downtown economic improvement district
•	 fee included in City building permit
•	 fee included in City business license
•	 percentage of Transient Lodging Tax
•	 dedication of a percentage for art in public capital construction;
•	 ways for retailers to contribute, adopt an artwork program;
•	 partnerships with small businesses;
•	 partnerships with large private employers including businesses in the Tonquin Employment Area and PGE.

Appendix B is a preliminary list of regional, state, and national public art funding sources.



PROGRAM 
MANAGEMENT

Strong civic public art programs are most often managed by staff with public art expertise and current 
knowledge of best practices in the field. While arts advocates may feel they can oversee a major public art 
project, this path has limits. Professional management can:

•	 Constantly scout for and leverage public art opportunities in both public and private development;
•	 Identify a good location, strong vision and realistic budget for the project;
•	 Create a call to artists that is appealing, informative, clear, and attracts highly qualified artists;
•	 Ensure that the artwork is well-sited;
•	 Assess conservation, maintenance and safety issues prior to construction to minimize those problems 

and save future maintenance costs;
•	 Develop a clear and comprehensive contract and avoid future legal problems;
•	 Facilitate communication between the project partners and the artist to coordinate the work for best 

results and minimize extra efforts and costs to fix unanticipated problems; and,
•	 Provide an objective voice so that local artists can participate without any taint of favoritism.

15

The City of Sherwood Public Art Master Plan



Options for identifying professional 
management include:

•	 Training and utilizing existing City staff to serve as a 
public art specialist. 

•	 Creating a new part-time staff position. This is 
unlikely in a time of City budget limitations.

•	 Contracting with a public art consultant for 
management support. It is possible to contract 
with an organization such as the Regional Arts and 
Culture Council (Portland) for these services.

•	 A professional public art manager (staff or 
contractor) may also serve Tigard, Newberg, 
Tualatin, or other communities in the region 
looking to implement major works of art.

As this plan for public art comes to fruition and grows 
in Sherwood, please note that a Public Art Manager can 
serve multiple City Departments (Public Works, Library, 
Economic Development, Community Services) as well as 
advise private developers. 

LIVABILITY
Both public and private developers realize 

that art, like other amenities, make a project 
more appealing, livable, and valuable.

OPPORTUNITY
Ideally Sherwood City staff and the Cultural 

Arts Commission have the time and resources 
available to seize public art opportunities when 
they arise. These opportunities may pertain to 
permanent, temporary, community-initiated, 

artist-driven, or time-based projects.
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PROGRAM 
GUIDELINES

The Public Art Guidelines (Appendix C) 
should be closely followed by staff and the 
Curltural Arts Commission in management 
processes. Pay special attention to the 
following:

•	 Develop a process for setting annual 
priorities and ensure these are clearly 
communicated to City Council. 

•	 Develop conservation review 
procedures prior to construction 
(and assign expected lifespan of the 
work, from temporary installation to 
maintained permanent installations.)

•	 Implement selection guidelines.
•	 Implement maintenance guidelines.
•	 Create guidelines for signage and siting.
•	 Develop contracts using models from 

the Public Art Network (Resources) 
and reviewed by City legal staff to be 
compatible with City practices.

•	 Establish a murals program and 
process, amending City sign code, if 
needed.

•	 Implement the donations policy.
•	 Implement the deaccessioning 

guidelines. These guidelines clarify 
when and how to permanently remove 
a work of art from the City public art 
collection.

•	 Protecting artists’ rights in accordance 
with the Visual Artists Rights Act 
(Appendix I). 
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Th e following are suggested questions to ask when considering if a site is appropriate or not for public art: 

• Can the public easily view and engage with the art? It is challenging for art to visually compete with commercial 
signage (such as on many busy roadways). Is there safe pedestrian access to the work if appropriate?

• Can the site be easily maintained so that the artwork does not have to compete with an unkempt environment?
• Does the site fully support the kind of artwork being proposed? Are other amenities needed such as signage, seating 

or lighting?
• Does the site provide an environment conducive to viewers, neighbors, others spending time and developing 

feelings of kinship/ownership with the artwork?

The following list of sites most appropriate for public art in Sherwood was generated through public 
input via this planning process. 

KEY PUBLIC ART
LOCATIONS

Public Art=accessible to everyone, all the time.
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Opportunities abound for Public Art in Sherwood. The Cultural Arts Commission will leverage wherever 
possible any new development opportunities in the City.  We are in an exciting stage of growth for Sherwood 
- the upcoming Cedar Creek Trail, the new Skate Park, Old Town development, possible pedestrian bridge, 
the Tonqin Employment Area, Langer Farms Phase 7 for example; all new growth creates opportunities for 
both siting and funding public art.  The construction of the new Sherwood High School presents a terrific 

opportunity to bring public art to the west side of Hwy 99.

IN 
CONCLUSION

“The object of art is to give life shape”
William Shakespeare
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Appendix A:  
City of Sherwood Mission 
Statement and Core Values 
Adopted by Sherwood City Council on 
January 29, 2019:

Mission
Provide high quality services for all residents and 
businesses through strong relationships in a fiscally 
responsible manner.

Core Values
•	 Citizen engagement
•	 Community livability 
•	 Community partnerships
•	 Community pride 
•	 Fiscal responsibility
•	 Transparent government
•	 Quality service
•	 Forward thinking

Overarching Goals
•	 Economic development
•	 Infrastructure
•	 Livability
•	 Public safety
•	 Fiscal responsibility
•	 Citizen engagement

Appendix B: 
Public Art Resources 
State Resources

Oregon Arts Commission – for technical assistance and 
small grants (Arts Build Communities) 

Oregon Cultural Trust (grants)

Regional Arts and Culture Council (public art policies, 
procedures, artist roster, grants)

Oregon Department of Transportation 

Travel Oregon – (technical assistance, grants)

METRO Placemaking Grants

Business Oregon

Community Enhancement Program (Sherwood)

Ford Family Foundation’s Visual Arts Program (Public 
Art acquisition grants)

Cultural Coalition of Washington County (grants and 
resources)

National Resources

National Endowment for the Arts – (grants, best 
practices, resources)

ArtPlace America – (grants, best practices, resources 
including the National Creative Placemaking Fund)

Americans for the Arts Public Art Network (PAN) and 
the Public Art Resource Center – (policies, procedures, 
best practices)

Bloomberg Public Art Challenge grants

Appendix C: 
Public Art Guidelines
Introduction 

The  selection  of  public  art  is  a process  led  by  the  
Cultural  Arts  Commission. The selection committee 
will seek art that speaks to the values of Sherwood 
and infuses public spaces with art that is accessible to 
all. The selection committee will place high value on 
art that celebrates Sherwood’s unique spirit, cultural 
heritage, and drives cultural tourism and engagement. 
The selection committee will utilize their collective 
expertise in the arts and knowledge of Sherwood to 
make their decisions. 
 
Policy Development

As Sherwood’s art program matures, City staff may 
absorb additional programming
responsibilities in lieu of contracting with outside 
entities. Additional policy framework is required prior 



to staff assuming additional responsibilities. In 
preparation for program growth, the Cultural Arts 
Commission/Public Art Committee will partner with 
the City Council and City staff to produce policies 
including:

1. Acquisition Policy: The process for selecting, 
purchasing and identifying a site location for 
permanent pieces of art.

2. Deaccession Policy: The process for withdrawing a 
work from the City’s art collection, done in the best 
interests of the public.

3. Artist Selection Policy: The method and criteria 
for selecting artists, including Requests for Proposals, 
Requests for Qualifications, limited or invitational 
competition, direct selection, or selection from a 
prequalified artist list or roster.

4. Inventory, Management and Maintenance Policy: 
The procedures for providing ongoing maintenance, or 
funding for maintenance of the Public Art Collection.

5. Donations Policy: The process through which the 
City may donate or receive donated artwork. Public 
Art collections may be greatly enriched through the 
generosity of donors; to maintain the continued high 
quality of the collection, all donations should go 
through a review process with the selection committee.

6. Copyright: The Public Art Plan must follow the 
guidelines set forth by the Visual Artists Rights Act of 
1990 (VARA), which amended the copyright law to 
define a “work of visual art” and has specific rules about 
art in public places.

All of these policies will be developed in detail by 
the Cultural Arts Commission, utilizing nationally-
recognized best practices and guidance from local 
public art consultants. As each policy is developed 
it will be added to the Public Art Master Plan as 
an appendix, and presented to the Sherwood City 
Council for adoption. This guiding document will 
grow as the public art program grows, adapting 
appropriately as needed.

Appendix D

Appendix E

Appendix F

Appendix G

Appendix H:
Committee Creation
Two committees will be formed: a Fund Development 
Committee and a Public Art Selection Commitee.

The Fund Development Committee will identify and 
explore all avenues for funding public art in Sherwood, 
including but not limited to: percent-for-art programs, 
grants, public-private partnerships, private donations, 
budget line items, and fundraising. This committee will 
be made up of Cultural Arts Commission members.

The Public Art Selection Committee will select artists 
and advise on projects, presenting selections to the 
Cultural Arts Commission, who will then make 
recommendations to City Council. The Selection 
Committee must reflect the community it serves—a 
cross-section of all people who call Sherwood home.

Appendix I
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